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ABSTRACT

In this study an investigation has been made tovdhow Rabindranath Tagore has represented theitnadif
India and the dominance of patriarchy in his slstoty “Punishment”. The author does so smoothlgugh his depiction
of the wretched condition of the women during préependent India. What is commonly found in theissoof Tagore is
basically the life sketch of the common people @dnishment” is not exceptional. However, unlike thovels and
poetry where the plot includes romantic themes, abthor’s short stories in general and “Punishmentparticular

focuses on the sufferings of the margin and dovduaten.

In the concerned story, Tagore has highlightedpititul condition of women, who are victims of tipatriarchal
system ages after ages. Through the major femalecters of the story, the writer has shown beitte tradition of India
as reflected through their behaviour and activitiéslay to day life; and how they succumbs to thjastice and submit
themselves in front of the male members of themifia The story imparts a strong message to theaeathat there
should be an end to the uneven social structurevesmen should be readily given their right to ligebetter life

maintaining an identity of their own.
KEYWORDS: Tradition, Patriarchy, Pre-Independent, Margimgnitity

INTRODUCTION

Recently, Indian Writing in English has establishitggl reputation globally with renowned authors like
V.S. Naipaul, Salman Rushdie, Vikram Seth, Amitavwo&h, Jhumpa Lahiri, Arundhati Roy, Bharti Mukherjéravind
Adiga and many other contemporary writers. Howeifethe history of Indian Writing in English is tred, it would be
found that the writers belonging to the pre-indefeeri period such as Rabindranath Tagore, Raja Ralk, Raj Anand
and R.K. Narayan who had built up the platform prmtluced quality literature should be given duelitrén this study an
attempt has been made to identify and compare theed of oppression that existed in a genderedetsodn

pre-independent India with reference to Rabindiaiagore’s short story “Punishment”.

A critical analysis of the text reveals the fadittthe female members of a family are victims ofesdominated
society in one way or the other. “More often thast, only women have to bear the brunt of shameceSitime
immemorial, shame in the form of moral sanction basn an effective tool that the patriarchal sgcietes to control
women, to limit their autonomy, their mobility atftkir choices” (NayakThe Hindul2). Though there is a major shift in
the themes in the postcolonial fiction where thendke characters are presented as self-awakeningdehmot submit
themselves meekly to the patriarchal society, @wense is a stark reality so far as the refleabibthis aspect in literature

during the colonial rule in India is concerned.
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Short story as a literary form has its strong tmiete the time immemorial. Amid the busy schedalegader can
easily pick up a short story and go through at sitteng or two. And perhaps it is one of the majeasons behind the
popularity of this form of literature in all timélowever, a short story is not the substitute foromel. There are some

common and many uncommon factors behind the retograf the two different forms of literature.

Rabindranath Tagore (1861-1941) who is popularlgvkm as one of the leading creative artist worldwices
great contribution in all forms of literaturea poet, novelist, short story writer, an essayigtywright, painter and above
all a song composer. He was the first Indian whaeired the Noble Prize for literature in 1913. tidiion to the other
literary forms, the author had given special attento short story and written more than ninetyiswof various themes.

However, an emphasis will be given on one of Tagakort story “Punishment”.

A critical investigation of women'’s status duridggtcolonial power in India as depicted in RabindthriTagore’s
“Punishment” clearly reflects the isolation of wamom the main stream society. “The relationshiween men and
women has often being [been] constructed as that m@nipulation of power rather than of equality”
(Rawat, Urmil and Veenu Upal 38). In this story ®eghas described the death of Radha at the haner dfusband; and
subsequently, the meek submission of her sisttavinChandara to the police for the same crime lfasnturder), is an
ideal example of patriarchal dominance. In facti@tzaa is innocent. Her innocence and obediencéhegkead Chandara

to face “the same of the noose” (Tagore, “Punishirig®i24) at last.

A close study of the short story “Punishment” shdlaat the women characters depicted in it are ticadilists.
The major women characters like Radha and Chantterayives of Dukhiram Rui and Chiddam Rui respetyi follow a
set pattern of life in the male dominated socig&tyough these women quarrel with one another vagndfut they rely on

the decisions of their husbands in any and evetyema

Like the traditionalists women characters Bimala artrayed in the initial part of the novel) andkiani in
Tagore’'sThe Home and the Worlahd Kamala Markandayalectar in a Sieveespectively, the female characters in the
“Punishment” are also portrayed in similar mani@@mala, follows the norms of the Hindu traditionrimediately after her
marriage with Nikhil (though did not last long) afidould cautiously and silently get up and take thest of my
husband’s feet without waking him” (Tagotégme and the Worl8). Rukmani, on the other hand, used to visit¢meple
every time she visited her mother’s house “implgrfar help” (Markandaya, 18) from God. Similarlydian traditional
values are reflected through the deeds of Radh&Caaddara in “Punishment”. Side by side the auttagremphasised on
the fact as to how Indian women who stick to tlalitional values of the country are the victim apleitation in the

patriarchal society especially through ChandaraRexha.

The whole story revolves around these two femaleradters and their husbands. Following the traddtio
pattern, the duo usually waits anxiously for thmisbands till they return from work every day beftite sun set. Until the
day of Radha’s death, it seemed to the local pettygethe family consisting of Dukhiram Rui, ChiagddRui and their
wives are leading a happy life despite the frequprtrrel between the two women. Though clouds dfappiness and
gloom hover around the rest of the family membershat particular day, a conspiracy is hatchedneyrurder’s brother
behind the veil.

The tears in the eyes of Dukhiram Rui after hiselgifdeath, in fact, are crocodile tears. Dukhiravho

“had been sitting like a statue for a long timebursts into tears like a helpless child” (TagdRynishment” 15) as soon
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as he hears the voice of Ramlochan Chakrabortyglthie latter’s visit to the former’s house. Morenvhis lack of care
and sympathy for Radha, is clearly evident fromahbeof killing his wife merely for the latter'sifare to give ‘food’ to

the former.

After a whole day of toil and humiliation, to retsraging with hungerto a dark, joyless, foodless
house ... ‘What?’ he roared, like a furious tigerd then, without thinking, plunged his knife iter head

Radha collapsed into her sister-in-law’s lap, anthinutes she was dead. (Tagore, “Punishment” 14)

The male members, here Dukhiram Rui and his brotfzat their wives to remain at home and look affter
household work like the conformists and traditiéstal The two brothers consider themselves as isadbearners of the
family. Consequently, they stick to their convictsoand do their work accordingly. However ironyslia the fact that
despite his failure to ‘give’ his wife “anything wook” (Tagore, “Punishment” 14), Dukhiram expecfgépared food

from her and ‘plunged his knife into her head’ fimt getting the same.

What surprises the readers most is the event ¢flats Radha’s death. Chidam Rui, the other malenber of
the Rui family is a hypocrite. His gloomy and savfol frame of mind as reflected in front of Ramlachis merely a
pretention to show the latter how concerned thenéoris about Radha whose death is a great lodset&Rui Family.
His hypocritical nature is reflected through hisede guided by deceitful thought as the plot of stery progresses:
“Chidam, all this time, had been unable to thinkatvto do. Various impossible stories occurred to.Rll he had decided

was that later that night he would move the bodyesehere” (Tagore, “Punishment” 15).

Being feminine gender, Chandara who is hardly ‘&gh’ years old becomes the victim of the plot ef h
husband Chidam Rui. The opinion of Chidam about wlmenen is shocking. He considers women as weakerirse
comparison to men and must live a subdued life ofgdiag to him one can marry another woman if hitewdies but once
a brother is lost would be lost forever. That's wllyidam decides to save his brother Dukhiram Rd,ta do so Chidam
puts the blame of murder of Rudha on his wife. Retmhn is the first man of the village who come&now first about
the murder of Radha, other than the family memtigus the real mystery remained under the asheshafain’s intrigue.
Unexpected entry of Chakraborty confuses Chidanmeach that the latter fails to understand what toatidhat very

moment.

Finding no way out Chidam says to Ramlochan thatwife Chandara has killed Radha while the two were
quarrelling with one another: “In their quarreChotobau stuck at Barobau’s head with a farm-knife”
(Tagore, “Punishment” 15). Being ‘trapped’ in suglcircumstance, Ramlochan pronounces the name rafuHGod:
“Ram Rani (16) is also the part of Indian culture and tteti. Chidam greets/addresses RamlocharTasKut', while
the former was pretending in front of the latteguesting him for some advice to “save my wife” (16 comes under

Indian tradition

In fact, Chidam is adamant about his decision astitk to the path he had chalked out for himseff7)(
Such decision of Chidam to push his own wife atglaphery is enough to ruin the healthy environtodrRui family in

general and the life of Chandara in particular:

Chidam asked Chandara to take the blame on tolhesée was dumbfounded. He reassured her.:
‘Don’t worry—ifyou do what | tell you, you'll be quite safe.” Bwhatever his words, his throat was

dry and his face was pale. (Tagore, “Punishmen}’ 17
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Chidam’s guilt is indicated through the words ‘dayid ‘pale’ in the above quoted passage. “Altholglhvas not
unresponsive to the beauty of other women in tHagé, and was keen to make himself charming iir hyges, his real
love was for his young wife” (Tagore, “Punishmer8). This statement of the author about Chidam seromical.
Sometimes he “used work as an excuse” for traygllistance places and hardly brings any earningsehdt doesn’t

matter to him and doesn’t expect any query by liis.yHowever, he cautions Chandara in threaterong saying that:

If | ever hear that you've been to thkaton your own, I'll break every bone in your bodyChidam
sprang at her, grabbed her by the hair, dragged blagk to the room and locked her in.
(Tagore, “Punishment” 19)

Chandra is well aware of the tradition and pathatcset up of the then Indian society very wellaf$why she
doesn’'t make any effort to counter argue with hasband when the later asks the former to acknowleédg murder.
Contrarily, she surrenders herself modestly in tfrofinher husband. The author has described andaged Chandara’s
helplessness and innocent appearance as refldotmehh her body gesture very strikingly through tbkowing lines:
“Chandara stared at him, stunned; her black eyeas him like fire. Then she slowly shrank from hias if to escape his
devilish clutches. She turned her heart and saoité guway” (Tagore, “Punishment” 19). While Dhukirasncontented with
and relied on what his younger brother Chidam ishglothe latter is preparing the blueprint to sake former.
To do so Chidam convinces Ramlochan first thawliie Chandara is responsible for the murder of Radonsequently,
taking help from Ramlochan, Chidam ‘instructed’ @tiara to say: “The elder wife was about to attaek with the

vegetable-slicer. | picked up a farm-knife to skegp, and it somehow cut into her” (20).

Chandara, on the other hand, is not only shockeldeyhusband’s activities but also fed up. During time of
investigation, Chandara confesses that “| killed” {@agore, “Punishment” 20). Her acceptance of thiene and the
manner of answering the several questions asketthéyolice inspector surprises everybody around &bke remains
adamant to her words of acceptance of the murdf'ssemed absolutely bent on going to the gallo{@g). Pointing at
her husband, she categorically says that: “I gfigd my youth to the gallows instead of you. Mydities in this life will
be with them” (21). She sticks to her confessioarein front of the Deputy Magistrate in the codrhe rigidity of her
behaviour in this regard generates some sympathiataly in her husband’s mind, who, “broke downmgdetely” while
the latter was called to the witness-box. But iinisvain. His statement in favour of Chandara ionfrof the Deputy
Magistrate that “I swear to you, sir, my wife isiotent” (21) hardly brings any change in Chandagatssion. Dukhiram
Rui too comes in her rescue at last in the couwgttrié¢s to convince the Magistrate that he is guwiftthe murder and not
Chandara but it is too late. It seems to the judbes the two brothers are trying to save her. Moee, as Chandara
repeats the same statements time and again fronintkeof police investigation, the judge declares &s murder and

pronounces capital punishment of death penalty:

In goal, just before the hanging, a kindly Civilr§eon asked Chandara, ‘Do you want to see anyone?’
‘I'd like to see my mother,” she replied.
‘Shall | call your husband?’ asked the doctor. \vnts to see you.’

‘Not him,’ said Chandara. (Tagore, “Punishment” 24)

The above discussion clearly shows the propagatidndian tradition and the pitiful plight of theomen during

the pre-independent India. Basically, the storyusas on the hegemonization of the margin throughldtminance of one
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powerful class over the other that is weaker onerévprecisely, it is the control of the men over tomen. However, the
feminist movement launched during the latter hdlthe twentieth century influenced literature ghgafAs a result a

gradual change in the status of women is withegs#idthe passage of time.
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